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Typography is an art, and as any art, reflects peoples’ lives, tastes,
convictions, and views. An important part of the reality today is
the process of decolonization, when groups previously not heard
acquire voices. This process inspires an interest in the artistic
traditions of formerly underrepresented groups, including their
writing traditions. The interplay of politics, social movement, and
typography in the decolonization era was among the most dis-
cussed topics at the recent Face/Interface conference at Stanford
(a report on this conference can be found in Veytsman (2024a)).

It is not surprising that Ukraine, which was one of the first
conquests of Russia, and now struggles to defend its indepen-
dence, tries to rethink its traditions as different from those of the
oppressors. A good illustration of this process may be the recent
change of signage for Kyiv metro stations. In Figure 1is shown
the old station name (Leo Tolstoy Place) and the new name (The
Place of Ukrainian Heroes). The change does not just involve the
transition from the Russian realities (Leo Tolstoy, while being a
great writer, has little to do with Ukraine), but also the transition
to a quite distinctive Ukrainian typography, proudly showing off
its “Ukraineness”.

The decolonization of art is important not just for the decol-
onized people, but for the rest of us as well, making our common
inheritance richer. | wanted to participate in this process by in-
cluding in TeX distributions a distinctively Ukrainian font. While

The old signage (Wikimedia Commons, 2024)

The new signage and its author Bohdan Hdal (fikoBeHko, 2024)

Figure 1: Signage for a Kyiv metro station
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Figure 2: Andrij Shevchenko, from
www.ukrainian-type.com/fontarsenal/

there is a number of such fonts today, most of them are com-
mercial. Free Ukrainian fonts are often released under licenses
incompatible with TeXLive. Fortunately there was a high quality
font recently released under Open Font License (OFL). It has a
quite interesting history, which we will briefly touch here.

One of the influential cultural establishments of Ukraine
is Mystetskyi Arsenal, “The Arsenal of Arts” (artarsenal.in.
ua/en/), amuseum and art exhibition complex in Kyiv. By the
way, the word “Arsenal” itself has a multicultural history, having
the origin in Arabic dar-as-sinata, “the house of art/industry”,
and probably introduced into modern European languages due
to the “Venetian Arsenal”, a complex of shipyards and armories
dating to early 12th century (I am grateful to Enrico Gregorio
who explained this etymology to me). In 2011 Mystetskyi Arsenal
and STAIRSFOR studio conducted a competition for a modern,
business-like font in Ukrainian traditions (www.ukrainian-—
type.com/about/) (the idea of the competition belongs to
Mykhaylo Ilko). The first prize was 2100 000 (about €10 000 at
that time). According to the competition rules, the winner ought
to change the title of the font to Arsenal and release it under the
OFL.

The competition was won by Andrij Shevchenko (Figure 2).
His font has narrow proportions, moderate aperture, and observ-
able contrast. It is clear, neutral and easy to read.

Since the font was released under the OFL, the magic of
free software did its work: several people took efforts to extend it.
Additional letters were added by Alexei Vanyashin, Marc Foley &
cyreal.org, and Vietnamese support was provided by Nhung
Nguyen. Now it is quite a mature font, with 715 glyphs (github.
com/alexeiva/Arsenal).
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Theorem 1 (Residue Theorem). Let f be analytic in the region G except for the isolated singularities a;, as, ...
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a closed rectifiable curve in G which does not pass through any of the points ay and if ¥ ~ 0 in G then

ZLTci Lf = ; n(y; ag)Res(f; ay).

Theorem 2 (Maximum Modulus). Let G be a bounded open set in C and suppose that f is a continuous function on G~

which is analytic in G. Then

max{|f(z)| : z€ G} = max{|f(z)| : z € IG}.

(@) math=arsenal+kpsans option
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Theorem 2 (Maximum Modulus). Let G be a bounded open set in C and suppose that f is a continuous function on G~

which is analytic in G. Then

max{|f(z)| : z € G7} = max{|f(z)| : z € AC}.

(b) math=kpsans option

Theorem 1 (Residue Theorem). Let f be analytic in the region G except for the isolated singularities a1, as, . .
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Theorem 2 (Maximum Modulus). Let G be a bounded open set in C and suppose that f is a continuous function on G~

which is analytic in G. Then

max{|f(z)| : z € G~} = max{|f(2)| : z € 0C}.

(c) math=iwona option

Figure 3: Mathematical typesetting. The sample text is taken from (Mittelbach and Fischer, 2023).

IATEX support (Veytsman, 2024b) was almost embarrass-
ingly easy to write due to the great fontspec package (Robert-
son and The IATEX Project Team, 2024). Arsenal IATEX has usual
the options default and sfdefault to specify the roman or
sans serif font as the default, respectively. The option Scale
allows to select the scaling of the font. The package provides
the usual commands to select the normal font, italic, bold, and
bold italic versions. The font does not have small caps, but
its swash version has all four variants: NORMAL, TTALIC,
BOLD, and BOLD TTALIC. These variants are selected by
the declaration \swfamily or the command \textsw. The
font has relatively rare currency symbols, \texthryvnia 2,
\texttugrik ¥, \texttenge T, \textruble P, as well
as printer's devices \textaldine &, \textsmilewhite ©,
\textsmileblack ®. The package provides commands for
them.

Mathematical support currently is rather experimental (see
Figure 3) The package provides four variants of math support.
The option math=arsenal+kpsans uses letters from Arse-
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nal fonts, adding missing symbols from KpMath Sans font (Flipo,
2024) (Figure 3a). This is the default when LualATEX is used. Un-
fortunately, due to a bug in X3TEX, the spacing seems to be off
under X3TgX. The option math=kpsans uses KpMath Sans for
all math (Figure 3b). The option math=iwona uses the con-
densed light Iwona mathematical font (Nowacki, 2010) with the
interface (Veytsman, 2024c) (Figure 3c). This is the default for
XeTeX. The fourth option, math=none is intended for those who
want to experiment with their own approaches to math support.

The package is written in the expl3 language to take advan-
tage of the IATEX3 option handling.

Of course, this article is typeset with Arsenal. To give some
impression of how Ukrainian looks when typeset with this font,
we show a poem by the modern Ukrainian poet Serhiy Zhadan
(Figure 4).

Recently Arsenal was chosen as the font of the month for
the November 2023 issue of La Lettre GUTenberg (Chupin, 2023)
(Figure 5). It is both an honor and an opportunity to see the font
used in “real life”. Arsenal seems to pass this test rather well. This
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lonoc i3 Toro 6oky piku.

PaHHbOI OCEHI TUXMIA LOJEHHWK.

CnadTh, NOKNABLUK HA CTiN KYNAKM,
CiNbCbKWIA YUUTEIb | CiNbCbKNIA CBALLEHHMK.

Tenno 6araTofiTHUX POAMH.

JI0BUTbCS NpUCMaK YOroch ripKoro.

— CbOrofHi HiKoro, — Kake 0JuH.

— | B MeHe, — iHLIWA TOBOPUTb, — HIKOTO.

linKa 3HaABOPY XMANTHCA BPas.

TWCHe rosika Yy»ol KpuBaW.

— Mgy, — KaXxe nepinii, — Nporpito Knac.
lMouekato, Moxe XToCb npuine.

— [laBaii, — roBOpUTH iHWNIA, — ign.

[lowi Hap piuniiem, Haye KBiTu.
Monepeay Beuip i xonoau.

MoTpibHO yekaty.

MoTpibHo rpiTn.

Cepeiii 7KagaH, 07.08.21

Figure 4: A poem by Serhiy Zhadan (Xapaan, 2023)

Numéro 51 - novembre 2023

Compte rendu de la réunion du conseil dadministration du 13 juin 2023
Compte rendu de la réunion du conseil d administration du 10 septembre 2023
présentiel 7

Journée GUTenberg
Bilan moral : ja

osition de cotisation i

Acronymes 66
Adhésion  lassociation 67

Chers adhérents,

la Lettre précédente est parue le 14 uin derier. Nous y annoncions les exposés mensuels.lls ont désormais
trouvé leur public et pris leur place dans lactualité Texnologique francophone. Ces deriiers mois, ils
constituérent [a plus visible des activités de votre association. Qui furent nombreuses, et e présent numéro
en rend compte. Maxime Chupin y a largement contribué, tant par sa traduction dun article indispensable
aux débutants quen abondant les nouveautés ou en éditant un grand nombre de textes. Dens Bitouzé a
de son coté beaucoup travaillé sur la nouvelle ¢ac. Celle-ci est désormais préte; il vous la présentera le 18
novembre lors de la prochaine journée GUTenberg

Peut-étre vous souvenez-vous quil y atrois ans, nous parlions déja de la nouvelle Faq. Trois ans, Cest donc
le temps quil nous aura fallu pour voir abouti ce projet, qui rendra de grands services & la communauté
francophone. Ainsi va factivité associative, fondée sur le bénévolat. Certaines idées, trop ambitieuses, sont
délaissees : Cest le cas de la traduction francaise de la nouvelle édition du g Companion, évoquée dans
le numéro précédent . D'autres projets suivent leur cours : dans la précédente Lettre, nous annoncions

1. Voirhttps

Avez-vous pensé a régler votre cotisation?

Si vous avez oublié, ce est ni trop tard ni difficile :
https: //www.gutenberg-asso. fr/?Adherer-en-1ligne

Figure 5: La Lettre GUTenberg, 51, novembre 2023
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again proves that national traditions in art have meaning outside
the nation’s borders, being the legacy of us all.
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